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» [la ce nscnenpa Kak e3MKbT Ha
BOWHaTa — B byKBa/sieH u
MmeTapopU4YeH CMUCH —
PYHKUMOHMPA B Pa3NNYHU NYDANYHM
NUCKYPCU Ype3 aHaNn3 Ha

Llenw Ha NEKCUKAHWN, NOEONOTNYECKHU U
MPOEKTa HaAapPaTUBHU CTPYKTYPU
» [1a ce pasKpUAT MEXaHU3MUTE, Ypes
KoUTO ce popmmpar, npenasaT U '

Bb3npunemat MUIUTAPUCTUYHUN U
KOHTPaMUINTAPUCTUYHUN NOC/NAHUA /
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N3BBbpLUEHU
NEenHOCTU NOo
NbpBa Pa3a

OT NPOEKTa

. CopTyepeH
MHCTPYMEHT

1. Pa3paboteH e copryepeH nHctpymeHT Warlang 3a
AUCKYpPCUBEH aHanus3, 6asnpaH Ha 0bnayHa
yCnyra ¢ U3KYCTBeH UHTeNeKT. locTbneH e Ha
appec: https://poe.com/WarLang. Tot u3nons3sa
4aTboT TEXHONI0TUA N PAabOTU KAaTO e3nKosea U
aHa/M3aTop Ha AUCKYPC, CNeunanmn3mpaH B eanka
Ha BOMHaTA.

2. C uen nonynapusupaHe Ha pe3yntature oT

eKCnepumeHTa e HanpaseHa 1 aHITMNCKA BepcuA
Ha WarlLang, KoATo e 4OCTbNHA Ha agpec:
https://poe.com/WarLang-EN

3. Pa3paboTeH e BbNPOCHUK 3a OLeHKa Ha

AUCKYPCUBHUA aHa/IU3, C KOUTO Aa Ce OueHU
cnocobHocTTa Ha WarlLang aa reHepupa
ANCKYpCUBEH aHanus3. Ton e A0CTbMNEeH Ha aJpec: ,
https://forms.gle/wgCtniXVQGPYLNReA P

I
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EkpaHu oT pabotaTta Ha WarlLang

New chat

g

B0EHHA TEMaTHKA. M38AM4Ya ENRIUOBK SEKCUKANHI BAMHILM, KNITHPULWPA MM NO CEMHTUUHK TRYNK,
AHANHIAPE OUEHEYHOCT, METAPOPIIHOCT i MAEONOTHYECKE HATOBAPEHOCT. PaanoaHasa BoeHHM
METAHOPK, KOTHWTHBHIW PAMKW ¥ CTDATErMA 32 NeruTRMauns Ha vacwnne, NMoaxogaw, 3a uscieaosareny,
KYPHAMMCTH, NPENOAABATENR M BCWUKK, KOWTD CE MHTEPECYEAT OT E3MKa KATO MHCTPYMEHT Ha BoHaTa

& Invite link 35, Add people
Today
(q;‘! Warlang

Japased!

33 com Bota Warlang - MHCTDYMEHT 32 IMKIBUCTHUEH M JUCKYPIMBEH JHATM3 HE TEKCTOBE, (CBBPIANM C
poedHa Tematnka. Kaxeo mora ga HanNpags 3a e

WMagnuuam kaiouoen NeKCMKAAHA BRMHMLIM, CRBPIaHN C BOHKATE

KAZCvGUUADEI M NO CEMAHTHEHK FPYNIK (HANP. OPLXWA, eMOLWK, Bparose, HMBORK)

AHENMIMPAM TEXHATE BYHKLAK OLEHEUHOCT, METahopUIHOCT, MASOAOTAE

Cuaaacam TemaTHUSy peLMrK ¢ oBrouEaM

FazduTam B0EHHE METAPOPA M KOTHUTABHA DaMEN

Wacnegsam AUCKYPCHBHW CTRATEMAA 33 AETUTHMALIME HA HACWARE W Bparoan obpazu

MpocTo Mk B3INpaTy 1EKCT 1 LWE 3anNoyHa aHanm3a,
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Warlang
By @ @vpy

1 follower
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Warlang e cneumanaupas BoT 33 AUMIBUCTIIBH U AMCHYPOAREN IHATHE HA TEKCTORE, CARPAIHY C
BOSHHA TEMATVEA. MIZEAMUA KNIOUOEM NBKCAKANHU BAMHALIM, KAACKDIALMPA T N0 COMANTIIHU TRYTY,
AKANUINPA OUBHBUHOLT, ME’IRMPHHHC‘_{ " WASONOrHUeCKa HaTORAPDEHOCT. Paznoznara ROSHHM

METAOOPM, KOTHUTHEHA PAMEW ¥ CTPATErMY 32 AErMTAMELWA Ha Haowme, Moaxoaaw 3a wachenceatens,

HYPHAAKCTY, NPENOAABATENK M BCHUKK, KOWTO C8 MHTEPECYIaT OT S3MKA KATO MKCTRYMEHT Ha BoRHaTa.

& invite link . add peonle

Today

) warLang
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a3 bk BOTa WarLang - WHCTPYMEHT 33 NHIBHCTHUEH W SUEKYDCHEEH AHAANS HA TEKCTOBE, CABPEAHW €
BOEHHA TeMaTWEA, KaKa0 MOMa 43 Hanpaen 3a Ted

+ Viaeauuam KAR0U0EW ASKCMKANHA BAMHALN, CRBLP3AHA C BORHATa

+ Knacuduupam rv No cemaHTHyHK MEYNM (Hanp. OPBAKR, CMOUWK, BParcee, CHMBOAK]
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» BbNpOCHMKBT € NocTpoeH

CTpyKTYypa U M3LUAN0 NO MOAYIUTE Ha
CbAbprKaHUe Ha |£|,|/|CKprl/IBHl/]fl dHAJIN3
BbMNPOCHMK 32 OLLEHKa » Cbabprka 8 antemm un 28
Ha OUCKYpCcUBEH TEBPASHY
» TBbpAeHuATa ce oueHsABaT
dHa/in3, U3BbPLUEH OT no 5-cteneHHa N1MKepPTOBa

CKaJsla: MHOro csabo, cnabo,
3a10B0OINTENHO, J06pO0,
OT/INYHO

» BbnpoCHUKBT 3aBbpLUBaA C
[1Ba OTBOPEHM BbMNPOCA 33
onpeaenaHe Ha CUMHU U
CNnabu cTpaHu

Warlang




BbnpoCHUK 3a oueHKa Ha EKpaH Ha BbNPOCHMK 3a OLEHKa
ANCKYPCUBEH aHaNums, Ha AMCKYPCUBEH aHan3,
nspbvpuweH ot WarlLang n3sbplleH ot Warlang

BbIMPOCHUK sa oueHKa Ha AMCKYPCUMBEH aHanus, HanpaseH ot GenAl/ Warlang

NUme n pamunaua: (Ha 1MUETO, NONBBALLO BbMNPOCHMKA)
Bau'IaTa ponﬂ: CTylﬂleHTI IﬂIOKTOpaHTI I-IpeI-IOIDIaBaTeJ-I Ume n bamunma: (Ha NMLETO, NOMb/BALLO BLNPOCHUKA)
Bawarta ekcneptusa U/UAU HayyHU WHTEpecu: e3uK, nuTepaTypa, Baara oxcnepTiss W/ Heyrt PSR Soi, HTEaTyP3, HCTOpHAA, DATOCO bR,

Apyro)

MCTOpMﬂ’ d)Mnocoq)Mﬂ’ 'ﬂlpyro 3arnaeue u/unun asTop(u) Ha aHANMSMPaAHKA TEKCT (aKO € NPUNOKUMO): ....

JIMHK KbM aHannsMpaHuA TekcT (ako e NpUAoHKUMO): ...

3a I'I'IaBMe M/MI'IM aBTOp(M) Ha aHaﬂM3MpaHMﬂ TEKCT (a KO e Kauere daiin, cogbpawy aHanusa, reHepupan ot Warlang s pdf, doc uam docx popmar. ...

UsnonseaH LLM mogen: GPT-4o-mini, Onyua 2, Onuua 3

. CTUAMCTMYEH TUN Ha TeKcTa: (xyaoecTeeH, nybanumMcTUeH, HaydeH, pasroBopeH)
I'I pldl'lO)KM MO) * soe HaHpoBa NnpUHaANeHOCT Ha TEKCTa: (3a XyA0MecTBEHUA — POMAaH, PasKas, CTUXOTBOpeHHe,
noema, bacHa U ap.; 3a NyBIMUMCTUYHWA — HOBMHA, MHTEPEID, PEMNOpPTam, HYPHaNMCTHUECKa

JIMHK KbM aHANN3NpPaHUA TEKCT (aKO e NPUN0KUMO): ... T 58 10741 T, o1, T  psroop =, rorspoy
Kauete ¢pann, coabprkauwy, aHanusa, reHepupaH ot WarlLang s pdf, \ Msomane ne nexcomann capmon

doc nam docx popmar o, Goins perm e o, oS TEpAY
UsnonssaH LLM mopen: GPT-40-mini, Onuua 2, onuma 3 e caate B Gt Famonnmems Bt Bomme
CTUANCTUYEH TUN Ha TeKcTa: (XyA0MKeCcTBeH, Ny6AULMCTUYEH, HayYeH, 25%2 Mﬁmﬁmmﬂp DP;GPDOM )
pPa3roBopeH)

YaHpoBa NpUHaANEIKHOCT Ha TEKCTa: (33 XyJ0XKeCTBEHNA — POMaH,

pa3Kas, CTUXOTBOpPeHne, noema, 6acHa u Ap.; 3a Ny6AULUCTUYHUA — 4D?p6pEC2FDM6;MPADO
HOBMHA, UHTEPBIO, PENOPTaX, XYPHANNCTMYECKA CTAaTUA; 33 HAYYHUA o A o e A e

— cTaTVA, peueHsuna, MoHorpadusa; 3a pasroBOPHMA — YaT, 60rbTCKM e e S L LS
maTepuan, popyMHM NocTose u ap.)

3. Jlokonko ycnewro Al e paznosHan BOEHHUA HAPIOH 1 e 0BACHWA HEeTOBUA KOHTEKCT?
[0 Muoro cnabo O Cnabo O 3aposoautento [ Jo6po O Otnununo




BbnpoCHUK 3a oueHKa Ha EKpaH Ha BbNPOCHMK 3a OLEHKa
ANCKYPCUBEH aHaNums, Ha AMCKYPCUBEH aHan3,
nssbvpuweH ot WarlLang n3sbplleH ot Warlang

ANTEMM:

l. W3BAUMYaAHe Ha NeKCUKANHU eAUHULUMU
Il. CemaHTMYHA KnacudpuKaumsa

lll. ®yHKUMOHaNEH aHanus

IV. TemaTuyeH peyHUK

V. AHanus Ha BupgoseTte metadpopu

VI. OAUCKYypCUBHM CTpaTernm

VIl. aHpoBO onpegensaHe

VIIl.O6wa oueHKa

TebpaeHUa Kbm aintemum (npumep):

V. AHann3 Ha Bugosete metadpopu

18. B KakBa cTeneH Al e pa3rpaHmnunn metapopuTe Kato
KOHLENTYaAHN UM TEMATUYHM B aHaNm3a?

[ IMHorocnabo [ |Cnabo [ ]3apmosonutenHo [ ] Odo6po [ ] OtamuHo

29. CUNHN CTPAHM HA QHAMIMBA: civeiiiieiieeeieeeieeee e et e eneeeneeeennns

V. AHanus Ha Buposete meTadopu
18. B kakea cTeneH Al e paarpaHuumn meTadopHTe KATO KOHLENTYANHK WKW TEMATHUYHK
B aHanw3a?
O Muoro cnabo O Cnabo O 3aposonmrenno O fobpo O Otimuuo

19. flokonko TOUHO M yMmecTHo Al e onpegenin M ONMCcan KOHUENTyanHuTe pamiin (Hanp.
,Boitnara kato urpa”, ,Bparet kato bonect”)?
O Muoro cnabo O Cnabo O 3aposonmrenno O Jobpo O Otnimuxo

20. B kaKBa cTeneH ca aHanM3upaHu pyHKUMUTE Ha MeTadopuTe (eMoLMOHaNHa,
mobunusupauwa, gemorusmupawa u ap.)?
O MHoro cnabo O Cnabo O 3aposonutenno O flobpo O Otamuno

21. Kak ouenaeate cnocobroctTa Ha Al Aa pasnosHaea No-cNoMHU metadopu,
BHAIOUATENHO TaKWBA, CKPUTH B UPOHMA MAKM ANETOPWA?
O Muoro cnabo O Cnabo O 3aposonutenno O floBpo O Omamuno

O Muoro cnafio O CnaBo O 3agoeonurenno O flobpoe O Otanuro

26. flokonko yenewHo Al e oT6eA3aN HANMUWETO Ha IHAHPOBM CMECH WK NPEXOAN, 3KO
TE NPUCHLCTBAT B NPOM3BEAEHUETO !
O Muoro cnabo O Cnabo O 3agosonurenno O fobpo [ Otamyxo

27. B kaxsa cTeneH waHposata knacudurauma, HanpaseHa ot Al, cboTeeTcTea Ha

0BlWaTa TOHANHOCT M CTPYKTYpPa Ha TexkcTa?
O Muoro cnabo OO Cnabo [ 3apoeonurenno O flobpo [ Otamuno

Vill. O6wa ouesHKa
28. Obwa oueHka 3a Ka4ecTBOTO Ha aHanuza (1-5);
O Muoro cnabo OO Cnabo O 3aposonurenso [ fobpo O Omamuno

29, CHNHM CTPAHM HA GHAMMIA] wuuvvssnss ssnsmssssms srsssssssss s ssssssssnsss sesss

30. Cnabu CTPAHM HA AHANMBA: (.oeiienicaaieerieseteessssss s sssessesemsmsrnnsisans




TectBaHM ca pa3nnyHu LLM c eanH 1 cbm NPOMNT BbPXY
egHNn U CblK TeKkcTtoBe. Pe3yntatute ca C pPasnNYHa
cTeneH Ha AbnboymHa Ha aHanAM3a M nNpeumsHocT. 3a
LenmTe Ha eKCnepumeHTa C Pas/IMYHU e3MKOBU Moaenm
6be n3bpaH TEKCTOBUAT 3aMMUC Ha peyTa Ha YWUHCTBLH
Ybpumn, nponsHeceHa B Ha4aNoTo HA BTopaTa cBETOBHA
BoMHa — ,War Speech, 1939“ (Churchill, 1939).

Pe3syntatute ca AOCTbMNHU HA cheaHuTe a ecwu.
EKcnepumeHTH y A ARKTE SAP
» GPT-5:; https://poe.com/s/YgujcavLexyrxbQSKXk7

Clude-Haiku-4.5: https://poe.com/s/492Y4X0IY6JgK299eiDq
Gemini-2.5-Pro: https://poe.com/s/BXD1d3WD5pQJzzAxecle
Grok-4: https://poe.com/s/t9DgVLXTId7XgFHKt3ly
DeepSeek-v3.1: https://poe.com/s/qwOYVFGpAlbcwFM3MLhK
Perplexity-Sonar-Pro: https://poe.com/s/by8ngCQHGLcONnxah5INL

.1.
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https://poe.com/s/YgujcavLexyrxb0SKXk7
https://poe.com/s/4q2Y4X0IY6JqK299eiDq
https://poe.com/s/BXD1d3WD5pQJzzAxecle
https://poe.com/s/t9DqVLXTld7XgFHKt3Iy
https://poe.com/s/qw0YVFGpAIbcwFM3MLhK
https://poe.com/s/by8ngCQHGLcOnxah5INL

|.2. Pe3yntaTt oT HanpaBeHUTe eKCNepuMeHTH

Cnep KpUTUUYEH aHaNMU3 OT eKcnepTt GUAONOr Ha pe3yaTaTuTe, NpeacTaBeHU OT Pas/INYHUTE e3UKOBU
Mmopaenun, Kato Hau-po6vp e nsbpaH GPT-5 u Toun e usnonssaH 3a WarLang-EN.

EKcnepTHOTO 3aKnloueHue, o06ocHoBaBawo usbopa Ha GPT-5:
» [loKa3Ba BUCOKO HMBO Ha KpUTUYEH U andepeHunpaH noaxoa;

» CemaHTM4YHaTa KnacndmKauma ce n3BbpLlBa NocaeJoBaTe/IHO U MHOroacneKkTHO, KaTo ce HabatoaaBa
KOHTEKCTya/IHa NPEeLmn3HOCT B Tb/IKYBaHETO Ha MHOFO3HaYHUTE AYMU, KaKTO N NPaBUIHO U3BEXAaHe Ha
NAeoN0rnM4Yeckm HatoBapeHnTe obpasun, CBbP3aHU C BUKTUMMU3ALUMSA U Frepom3aLms;

» YatboTbT pa3no3HaBa meTapoOpUUYHUTE PaMKU Ha AUCKYPCUBHOTO BHYLLUEHME Npe3 mopaHaTa ierMTumaLus
N KONEKTUBHATa NAEHTUYHOCT, a He npe3 ByKBaiHUTE O3Ha4YeHMnA Ha BOMHUTE AeNCTBMA U OpbXKUA. ToBa
MOKA3Ba, Y€ JIEKCUKATHUTE eAIMHNLIM HE Ce U3BANYAT MEXAaHMYHO, @ C YYBCTBUTE/IHOCT KbM KOHLENTYa/IHOTO
UM N3MepPEeHUe;

»  @OYHKUMOHANHUAT aHaNN3, U3BbPLUBAH NO KPUTEPUU, BKAOUYBALLM EMOLIMOHANHA OLEeHKa, MeTadOpPUYHOCT U
NAE0/I0TUYECKU 3apAj, CbLLO e afgeKBaTeH U NbAHoUeHeH. N3BeaeHUTe NeKCUKaNHN eaUHULM Ca NO-C/IOMKHMU,
TOecCT, NpeAcTaBeHU ca CbYyeTaHMA N U3pasun, KOETO e NOKasaTe/IHO U 3a KOHLeNTyaHaTa pe/ieBaHTHOCT Ha
aHanu3a.



Kak pabotat WarLang u WarlLang-En

> [pencTaBAT KOHTEKCT U TOH Ha
KOMYHWKaTUBHAaTa CUTyaLmA

N3BAMYAT NEKCUKANHUN eANHULUMN U
M nogpexaaT B CEMaHTUYHA
Knacnpukauma

PUKCUpaT TeEMaTUYEH NEKCUKOH U
NpasAT meTadopryeH aHaNm3

NpeHTudnUmMpaT ANCKYPCUBHU
cTpaTerMm cnpamo LUASOCTHUA
CEMAHTMYEH U peTopuyeH edeKT Ha
peuTa.
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Wetapher Analysis

* Wiar as mature disstersle

= (Canesptual)
* Phragas: “storms of war,” “ashed with the fury of it gals™

= Effect: Maturalizes the conflet’s forcs and ubicuity, shifting focus fram blame ta snd
collortiva fortiuds,

« Lnemy as diseae {Conceptual)

» Fhase: "pestilence of Maz tyranmy.”

foct: Fathalogizes the adversary as contagian requinng quarantine/ ehminatian, legitimizng

ATy COUNL RT3 E5

o Hights/iberty a5 architeciure/forress [Conceptua)

= Phases: foundato

npregrealile ks

» Effect: Presents

ghits a3 20lid, non-regoliable structures, anchoring the war aim in durabile
maral-legad edifices,

+ Fisedomprogress as hght (Concepnua)

« Phirases “sunlight snd means of progress”

Humanity/nation as body with stature [Conceptual]
* Phrase: “fevive the stature of man.

+ Effect: Frames war aims 3¢ restaring human dignity/height. elevating stakes beyond national

intprest ta civikzational renswal

« Prosant calm as inward sanctuary {Thamatich

56 "I OUF o WEarts this Sunday moming theee fs pesce...our hands may be Bctive, but our
conscisnces are af rest”

= Effect: Momentary contrastie image that stabilizes monle by locating peace intermally amidst
axtornal wmail

Fieure 6. Metanhor Analvsis

& Genre |dentification
* Primary genre: Wartime political speech (deliberative-epideictic aratory]

» Evidence: Policy justification ("voting dozens of Bills,” "hand over to the executive”), values
and blame (“sacred,” “rights of the individual™), mebilization appeals {“scores of millions,”
“comradeship and brotherhood”),

« Genre blending

» Sermanic undertones: "In this solemn hour,” "this Sunday moming,” “consciences,” “sacred
which echo homiletic discourse

Occasional epic-histonc register: "days of yore,” “fathers of our land” situating the presemt
a national saga.

Overall observation

= The discourse eschews technical-military detail in favor of moral, legal, and civilizational fran
Metaphars of diseaze, weather, and fortress-architecture function to justify war as necessary

defensive, and universally oriented toward restoring rights and hun ignity.

Figure 8. Genre ldentification

MM, 8 CTaBa ACHO, Y& NO OTHOWEHWE HaA MaHPoBaTa MaeHTHdMKaLnA yaThoTeT e 6
Iy, HaTO € BaMHO 03 C& OTYETE NONEIHOCTTE HA NpegnoHeHaTa AMQ)ED&‘HU.M&LI,HH 3
HP M NOQHAHPOBKW CMECH, CELP3aHK C HAKOM OT edextHuTe dpasm B peyta, W
BlAHE 33 PUTYANHA ThIHHECTBEHOCT K BENMUABA MCTORPHYHOCT HA ChOMTHETD, KOBTO

Vabsent: the dacourse avoids hardware, focusieg instead on moeal-ideological framing

« Combat actiens and stratagies:

Figure 3. Semantic Classification

COMMNTHIRITE KSACHEWHALMR € WIBLPLEHA NOCTEAOBITEARD W MHCTOMCTIERTHD, RATO CR

Habnonsss KOHIESCTYANHS Mpe U

CT B TEORYEAHETOD HE MHOIOIHESHWTE Z¥MK, NAHTD W

PPEHANHD SRS 90, CELREANN ¢ BANTIMHIEUMA B

v, o T R AETASO ks T

PAMIR M3 GUIKYRCMOHOTD BHYWENHME NPe3 L "

{osl Warlang-EN Foday

1. Context and Tone
+ Contesxt and communicative purpose:

» Wartime political address seeking b justify and frame participatcon in & major canflict, mabilize

pud
peace. “wi

i morale, and legitmate exce

jonal domestic messures, Evidence: “repeated efforts for

& fighting to save the whode wardd” “the House of Commons has besn voting

duzens of Bills.

» The text blends del |palicy § j and epideictic (p fvalues) rhetoric.

* Tone:

ur," "this

= Solemn and resolute with pastoral/sermonic undertones, Evidence: “In this solem
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= deological starce of the speaking subject |
!

» Liberal |

anti-totalitarian, and imp ist. Emphasis an individual rights,

|
e rights of the individual® *Breti;

pariamentary |egitimacy. and civilizational mission, Evicence:

Emipire and the French Republic,” “in defense of all that is most sacred to man ™ ]

|

Figure 1. Context and Tore |
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YaTHoTET & HankAiHO KOPSKTEH no HE ¥ HA  HOHT

[BOEHHONGAUTHYECKA] M TOH3 H3 KOMYHWHATMBHATA CHTYAUMA (ThpmecTses|, kato OTK:
33E[JH0 CTOBA M HOTRWTE KA NPCNOBEAHHYECTEOTD 32PEAM COBNMMHOTD 3BYYEHE HA HIPE3)
TO3N ThpHerTeed 4ac” W ,CHBECTTZ HW B YMCTa", KOWTO AEACTEMTENHO MOraT da ce ol
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XyA4oxXeCTBEeHU TEKCTOBE

ANNUAL OF ASSEN ZLATAROV UNIVERSITY, BURGAS, BULGARIA, 2025, v. LIV

MASKS OF LANGUAGE
FIRST PART: CONCEPTUAL AND FUNCTIONAL APPROACHES TO THE LANGUAGE
OF WAR IN LITERATURE

Elitsa Dubarova-Petkova, Velika Gyulemerova, Irena Dimova-Gencheva
E-mail: eldubo@abv.bg

ABSTRACT

The starting point (which is alse a kind of methodelogical ovientation) in this topic is that war is
inherently woven into language—both as a way of thinking and as an all-encompassing metaphor within
language, and as a way of structuring relationships between us—whether it be love, a real batile, a
dispute, or another type of social interaction through opposition. Through the idea of American linguists
George Lakoff and Mark Johnsen about a metaphorical conception operating in the human system of
thinking, we arrived at the intevesting conclusion that "discursive violence" infiltrates the language of

[TpakTHyecKa ynotpeba Ha Warlang B paboTaTta ¢

NMASKS UF LANGUAGE
SECOND PART: THE LANGUAGE OF WAR — EXPERIMENTAL APPROACHES
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ABSTRACT

This article presents the work of the digital tool WarLang, which supports the discursive analysis of
two literary texts included in our study. The analysis of the lexical and semantic units extracted by the
WarLang chatbot allows observations on the content of Ivan Vazov's works to be placed in a new npe
of discursive interpretation in order to assess the extent to which the Bulgarian author's works construct
an ideological "narrative”, creating a kind of "svmbolic vielence" through language in order to
permanently mfluence collective perceptions of the hero and the enemy.
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fiction , which is not always visible, but is part of a larger strategy for manipulation and the construction

of a national ideological model.

Key words: Language of War, discursive environment, metaphorical concept, discourse analysis

Over the millennia of humankind’s cultural-
historical development, war has evolved from a
sacred act into a “taboo” topic, so that human
life might be elevated to the highest and invio-
lable value. In the end, however, the taboo has
already been broken, and today we are witness-
ing a literal, real, prototypical war between Rus-
sia and Ukraine, which in turn has stirred ata-
vistic tendencies toward polarization in socie-
ties and nations outside that conflict. Under the
mask of pacifist pathos, the media and social
platforms seethe with hate speech and outbursts
of verbal aggression which, in the light of the
current situation, have taken on dimensions
more dangerous even than the war itself. The
explanation for the rapid and intense resurgence
of obsolete forms of hostile attitudes and
“against-" reactions can be sought in language
and in the ways it operates across different dis-
cursive environments—while we must clarify
from the outset that by “‘discursive environ-
ment” we will primarily mean a textual environ-
ment, and that the concept of “discourse” will
be used in the sense established by Michel Fou-
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supreme privilege to express oursclves, to
(self)identify, and to internalize knowledge
about the world around us through names and
coneepts. Broadly speaking—and with a ges-
ture that is almost radical—we can agree with
Wittgenstein that the limits of language are the
limits of our (human) world. At the same time,
we cannot fail to acknowledge that language,
embodied in words and their contexts, can be
both transparent and concealing, socially inclu-
sive and exclusive of the subject, welcoming
and repelling, peace-making and militaristic.
The uses of language—especially in texts with
a public orientation. which for the purposes of
this project we will treat as literary works and
various media materials—often ascend to
abuses of language’s capacity to conceal tech-
niques of and for manipulation, as well as strat-
egies for influencing the reception of facts more
in line with authorial subjectivity than in accord
with objectivity.

The starting position (which is also a kind of
methodological orientation) in the topic thus
framed 1s that war is originally woven into lan-
e Pt

Within Bulgarian national self-conscious-
ness there has always existed a dominant cul-
tural code connected with our national identity
as a supreme value, transmitted from generation
to generation. The greatest role in the interac-
tion between personal values and collective at-
titudes has been played by literature, especially
from the period after Bulgaria’s Liberation and
above all in the person of the Patriarch of Bul-
garian literature—Ivan Vazoy. By creating a
kind of national mythology, Yazov seems to set
himself the task of compensating for the times
of ethnic, religious, and cultural oppression be-
fore the Liberation.

The thesis guiding the present experiment is
that, in achieving these mythopoetic aims,
Vazov activates ideological narratives that ex-
clude critical thinking and the application of
evaluative criteria in interpreting what he pre-
sents as “events” of ontological significance for
the Bulgarian people. Vazoy’s work. invariably
and unprecedentedly, has constructed the foun-
dational “plots” of Bulgarian history as well as
of Bulgarian self-awareness; in this sense,
Vazoy is a suitable object of study from the per-
spective of uncovering the discursive strategies
in his works that determined (and legitimized)
the cultural notions of the Bulgarian people

ahnut thair nricin miccinn and nlare an tha hioo

The poem “Russia!” (Pycua!), written in
1876 and included in the collection The Sorrows
of Bulgaria (Tvzume na Buizapus). is the most
vivid example of language’s ability to form du-
rable emotional and mental attitudes that help
merge personal and collective identity through
ideologically marked metaphors and images.
The work 1s divided into five parts arranged in
chronological order. In the first part, in a dis-
tinetly autobiographical tone, Vazoy describes
part of his childhood memories, his upbringing,
and his love for the fraternal nation. The second
part forms in the reader the idea of faith and the
expectation of a messiah; the third is a kind of
emotional confession to Russia. In the fourth
and fifth parts. faith is once again touched upon,
culminating in an apostrophe to Russia and the
elevation, as a pointe, of the concept of Russia
as Messiah.

To prove empirically that Vazov’s language,
through a highly poetic and expressive register,
achieves a discursive ideological thrust, we will
use new, Al-based technologies. For this
purpose, we have a specially parameterized
chatbot ~—  WarLang, available at:
https://poe.com/WarLang. The tool functions as
a discourse analyzer specializing in the
language of war, performing detailed linguistic

and eamintic analveia af emallar and laraer tavt



[lpencraBaHe U NONynApusnpaHe Ha pe3ynTaTuTe OT NPOEKTa Ypes3 Hay4YHU
nybAnKauum v y4actua B Apyrn popymu B Tekywiata 2025 rogmHa

» 2 bposa ctatnum B roguiLiHMKa Ha BA1Y 3a 2025 roauHa (noa neyar)

» 1 6pow ctatma B cn. Bbarapcku esuk un antepartypa (WebOfScience)
» 1 6poii ctatma B cn. MNpornac (Epux+)

» 4 poknapa, npeacTaBeHU Ha cneHUTe KOHbEepPeHLNN:

o 3 AoKknaaa - KoHbepeHuua ,[HM Ha HayKaTa 2025 Ha Cbtlo3a Ha y4yeHUTe B
bbarapua, 21 - 22 Hoemspu 2025;

o 1 poknap - foanwHa KoHPpepeHUMa Ha AKageMUYHUA KPbr NO CPaBHUTENHO
nuTepaTtypo3HaHue ,Kak yetem? Kak rnepame?”, 17 - 18 oktomBpu 2025,
Codumckm yHusepcutet ,,Cs. KnumeHT Oxpunackmn®,

B npouec Ha nodzomoseka 3a CKOIMYC e HayyHa nybaukayusa ¢ pabomHo
3az2nasue ,Warlang: Al-Assisted Linguistic Tool for Discourse Analysis of War-
Related Language”
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